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An imagined, manage-
alde city from bong
2o maght contre on o
catlvedral, opera house,
anxl o fow associaod civie
buildings. Robert Walke.
or's city of the 1980s,

New York, ik, by contrast,
limitless, a gansh apo-
calypse or end-gamao play-
od oat with flashing lighs
through o collapsing in-
frastructure. The place is
emtertaining enough, and
roch in signals, painted
hig s houses of scroenod
10 cotch the oye. . this very
instant, NOW. The city is
a cosmos and a body in
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motion, circulating, mov-
ing with rospoct 1o laws
myore or kess indifferent to
you arx! me,

Subways, sidewalks,
the woekd of commerce:
raw matersal, mero stull.
The city, the real city, iIsa
figmaoent of the imagina:
tion. Whose imagination?
Thoe strongest one around:
the one capable of en-
visaging the whole, of
beinging it to the Kinkd of
Iifo which would make ita
match for all those ocoans

arxd stars in the big stores,

Walker insists on the
city reqmade, imagined

ngain andd beusquely in
clomental terms: that yel-
Jow taxi is some chariot of
the sun, og of Jupiter,
although in a sort of “time
out.” to judge from those
indodent hands., It isthe
whole stoey, incloding the
inside story, the one that
admias to shortcomings,
signs of woakness. Behind
the dazzle, comprehensive
burcaucracy and abeupt
directives [e wear ancd
tear, tired foet and 0
capacity for improvisa-
tion, Walker, a Canadion
come to this particular

1w n-loond-alltowns,

.
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knomes that fhce value is
no valwe, and reworks the
Place as shom-baz, as well-
la1, pungemt and comverti-
blo ~ a mattor of pheases,
noisy with observation.
Altbough & photographes
he works in something
Like the liserary tradstion
of Nolson Algren and Wil
Lam Burroughs, who in-
troclecnd his majoe book
New York Insice Out (SKy-
lime Pross, NLY., 19860
The place may be tacky
enough, bt its deeams,_|
writ large on the oo -
igs, come not far shtusw
Homwesic.



